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DEB JUNGE GOETHE. Neue Ausgabe, in sechs Banden. 
Besorgt von Max Morris. Insel-Verlag, Leipzig. 1909 + 
The original edition of Der junge Goethe, in three volumes, 
the work of Hirzel and Bernays, was a fruitful undertaking, 
and the fact that the chronological idea on which it was based 
has increased rather than decreased in popularity is made evi- 
dent by the publication, now in process, of two such editions 
of Goethe as the Wilhehn Ernst Ausgabe (Insel-Verlag, Leip- 
zig), and the Propylaen Ausgabe (Georg Miiller Verlag, Miin- 
chen). But Der junge Goethe has of late fallen somewhat into 
disuse as a general work of reference because of the appearance 
meanwhile of so many documents not accessible to Hirzel when 
his compilation was published in 1875. At the same time there 
has been arising a demand for a new edition, and Max Morris 
has assumed the editorial task of revising the text and filling in 
the gaps up to the time of Goethe's departure for Weimar, 
where his edition will end, and of enlarging the scope of the 
collection to include drawings (all that are known at present, 
except that in the case of the Swiss drawings a selection is given, 
the whole group being accessible in the 22d vol. of the Schriften 
der Goethe-Gesellschaft), conversations, and other items of rec- 
ord that throw light upon the poet's early life and work. This 
material, preceded by a new introduction of forty some pages, 
about half the length of that of Bernays, which it replaces, is 
to fill five volumes, to be followed by a sixth containing ma- 
terial of doubtful authorship, a brief commentary on the whole 
five volumes of text, and information concerning lost writings. 
Of this series of volumes the first four have thus far appeared 
and the remaining two may be expected within a reasonably 
short time. 

The compilers of the first edition purposely left out, among 
other things, the translation from Corneille, the Ephemerides, 
the fragment of a novel in letters, extracts from the Koran, 
the paralipomenon to Werther, the Alsatian folksongs collected 
for Herder, and the contributions to Lavater's work on physiog- 
nomy, but Morris does not intend to omit even the smallest 
scrap known to have proceeded from Goethe's pen in that period. 
Hence we find even the Labores Juveniles, the Positiones Juris, 
legal papers, advertisements, book dedications, and album in- 
scriptions, even if but quotations from other writers, or another's 
verses changed to suit his purpose, as in the case of the made- 
over poem by Gleim written in Klose's album (I, 210). Some 
of the items may seem to some people trivial, but none of them 
could be omitted from a collection that pretends to be com- 
plete and aspires to become a standard work of reference. 

From the contents of the part of the first edition correspond- 
ing to his four volumes now out Morris has omitted : 
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1. The short poem, Der Demoiselle Schroter (I, 92). It 
is known that Goethe, while a student at Leipzig, composed 
poems addressed to Corona Schroter for some of her admirers, 
who had them printed and circulated; but that is the only 
basis for ascribing to him the authorship of these particular 
lines (published anonymously in 1767), since there is no di- 
rect evidence connecting them with him. Eugen Wolff {Der 
junge Goethe, 3311), however, brings forward some arguments 
in favor of his authorship. 

2. Two of the eleven poems to Friederike, those beginning 
"Ach, bist du fort?" (No. 4), and "Wo bist du itzt?" (No. 5). 
Opinions differ so widely as to the authorship of the eleven 
numbers (I, 261ff.) that Morris ought to include these two 
under his heading "Zweifelhaftes." In the recently published 
vol. V 2 of the Weimar edition Wahle says (p. 215f.) that it was 
a mistake to place nine of the songs under the heading "Goethe 
zugeschriebene Gedichte zweifelhaften TJrsprungs" in the Wei- 
mar edition (IV, 353ff.), since there is now no longer any 
doubt that the only poems of the number that are to be 
ascribed to Lenz, and not Goethe, are numbers 1 and 8 (DjG, 
numbers 4 and 5). In this connection it may be remarked, 
however, that there are still a few scholars who have yet to be 
convinced that these two numbers belong to the corpus of Lenz's 
writings. From Morris's failure to incorporate "Eoschen auf 
der Heide" (Fabelliedchen) in his collection we may infer that 
he is not one of those who believe that Goethe wrote both this 
poem and the other version of the same, theme, Heidenroslein, 
In some other cases he prints different versions of poems in 
their entirety. In the case of "Es schlug mein Herz, ge- 
schwind zu Pferde," however, he gives neither the first printed 
version nor the final version, but a composite of these two and 
the manuscript fragment. 

3. The three poems "aus Ossian" (I, 286-292). It was 
shown in Suphan's edition of Herder that these three transla- 
tions were the work of Herder (XXV, 679f. and IV, 494). 
Goethe's version of parts of the second and third poems is 
found in its proper place in Morris's vol. II, p. lllff., as the 
beginning of a letter to Herder. This portion of the letter 
was omitted in the first edition. 

4. Brief an Lottchen (II, 35). It is now universally rec- 
ognized to have been an error to think of Charlotte Buff as 
the Lottchen here addressed, and Morris will doubtless include 
the poem in vol. V. 

5. Of the thirty-six contributions to the Frankfurter ge- 
lehrte Anzeigen Morris omits thirty-one altogether, the larger 
part of one other, and three paragraphs of the "Nachrede," 
leaving only three whole articles as they stood in the first edi- 
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tion. On the other hand, he inserts five others. Though it is 
impossible to decide with certainty what contributions to the 
periodical were the work of Goethe, it was long ago established 
that the list included in the Ausgabe letzter Hand is far from 
accurate. Morris evidently feels in no wise bound by Seherer's 
admonition to future editors (Litteraturdenkmale, VII, p. 
lxixf.) not to make any additions to or omissions from the 
sacred text of that edition, but to reserve opinions and con- 
jectures for introductions and appendices. Neither does he fol- 
low Witkowski's example in the Weimar edition, where the 
whole collection appears with two additions, the parts not 
accepted as Goethe's in smaller type, including all the articles 
of the year 1773. Morris only recently published a book of 
his own on the Frankfurter gelehrte Anzeigen and follows here 
the results of the investigations there reported. Inasmuch as 
his results differ so materially from those of Scherer, Bieder- 
mann, Witkowski, and others, we shall have to wait for his other 
volumes before passing final judgment on his reduction of the 
number of Goethe's certain contributions to ten. 

6. A letter to Betty Jacobi (I, 397). No date is indi- 
cated in the Briefwechsel zwischen Goethe und Jacobi, except 
that we may infer from the position given it by the editor either 
Nov. or Dec., 1773. In the Weimar edition (II, 127) Erich 
Schmidt gives as the probable date "Ende November, 1773." 
Von der Hellen accepts this date (Goethes Brief e, I, 152). 
Strehlke (Goethes Brief e, I, 303) dates it "Anf. Dezbr., 1773." 
As Erich Schmidt had the use of the manuscript letter for the 
Weimar edition I can see no reason for omitting it. Either 
Morris gives it a much later date or the omission is due to 
oversight. 

When we consider the additions that he has been able to 
make to the 1875 list of documents we realize forcibly the 
large amount of material brought to light since that date, 
much, though by no means all, of it the result of the opening 
of the Goethe Archives in Weimar. By virtue of the enlarged 
scope of the compilation he inserts 143 Gesprache, using this 
term in a slightly broader sense than in the title of the new 
edition of Goethe's Gesprache, now appearing, where it com- 
prises "Zeugnisse der Zeitgenossen." Morris includes records 
that establish dates in Goethe's life. These items are scattered 
through the four volumes, inserted at the end of the group of 
documents for each of the ten sub-periods, and are numbered 
consecutively from the beginning, like the letters, which are 
placed at the beginning of each group. For the same period 
the first volume of the revised Goethe's Gesprache has only 84 
numbers, but this can be accounted for partly by Biedermann's 
somewhat narrower scope and his plan of arrangement, which 
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reserves for his fifth volume (not yet published) the numbers 
whidh he considers of interest and value only to specialists. 

The list of new poems, beside those already mentioned, 
begins with the three addressed to Goethe's grandparents in 
1757 and 1762, followed by verses written in the albums of his 
mother (1765) and Bjorkland (1766), the latter from the book 
Annette, with a few minor verbal changes. Next comes the 
book Annette, of which but two poems, Ode an Herrn Professor 
Zachariae and Das Schreyen, were published before 1875, the 
latter in a revised form in the Neue Lieder (1770). The col- 
lection made for Friederike Oeser is given in full (I. 243ff.), 
even though this involves repetition of all the numbers, which, 
under the circumstances, is justifiable. An meine Lieder (I, 
364), first published in Schillers Musen-Almanach (1799), 
later included among the poems (1806) with slightly different 
readings (the list given in the Weimar edition is incomplete), 
under the title Am Flusse, was, of course, well enough known 
in 1875, but it was not until shortly after the appearance of 
Der junge Goethe that Vollmer called attention to the fact that, 
in all probability, this poem was the one meant in the postscript 
of Goethe's letter to Schiller of the 30th of June, 1798, "Hierbei 
das alteste, was mir von Gediehten iibrig geblieben ist. Vollig 
30 Jahre alt." To be sure, Diintzer induced Vollmer to take 
it all back and accept his assertion that "die Stelle ohne den 
mindesten Zweifel auf Die Laune des Verliebten geht" (Goethe's 
lyr. Ged. erl. von Duntzer, 3te Aufl., IV, 126). But Volliners 
original suggestion is so well borne out by the internal evidence 
of the poem that it has been accepted by such men as Loeper, 
Scherer, von der Hellen, and Blume, whereas Diintzer's date for 
the poem, 1798, is nothing but a guess. Of the two poems, 
"Ob ich dich liebe, weiss ich nicht," and "Ach wie sehn' ich 
mich nach dir," published anonymously in the Iris in 1775, but 
first ascribed to Goethe by Bergk, in 1857, Hirzel included the 
latter, but not the former. Morris includes both, and rightly, 
as it seems to me, for the manuscript evidence in favor of 
Goethe's authorship (cf. Wahle, I. c, 229 f.) is strongly sup- 
ported by internal evidence, the lines "Sen ich nur einmal dein 
Gesicht, Seh dir ins Auge nur einmal, Frey wird mein Hera 
von aller Quaal" being so characteristic of Goethe that several 
parallels suggest themselves at once to one familiar with his 
lyrics. The rimed couplet, "Bald leuchtest du o Graf" (III, 
77), was first published by Heuer, with facsimile of the manu- 
script, which contains a wood cut, in the Jahrbuch des Freien 
Deutschen Hochstifts, 1903, p. 296ff., as "die kiirzeste und 
treffendste Rezension, die Goethe wohl je geschrieben." The 
two short poems, Der Autor (Was war' ich Ohne dich Freund 
Publikum!) and Der Welt Lohn (Was du dem Publikum 
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gesagt), which Diintzer found in the Wandsbecker Bothe (1773) 
and was inclined to claim for Goethe (1857), were not accepted 
by Hirzel, but Morris includes them (III, 86). Wahle says 
(I. c, 238) : "Der Welt Lohn diirfte allenfalls unter die Ge- 
dichte zweifelhaften Ursprungs aufgenommen werden; bei dem 
andern ist Goethes Autorsehaft ganz unwahrscheinlich." This 
was the opinion of Loeper (Hempel ed., Ill, 406). In the 
absence of thoroughly convincing evidence it would seem safer 
to include both under the head of "Zweifelhaftes." The frag- 
ment "Und fand als ich mich aufgerafft" (IV, 38) was first 
published in the Weimar edition (XXXVIII, 453) in 1897. 
Of the two new short poems (six and two lines) taken from 
Lavater's Tagebuch (IV, 100) the first ("Wenn Du darnaeh 
was fragst) was not known till 1899, whereas the second (Wir 
werden nun recht gut gefuhrt) had been published in 1854. 
Des Kunstlers Vergotterung (IV, lOlff.), the original form of 
Kunstlers Apotheose, was first published by Loeper in 1879, in 
Brief e Goethe's an Sophie von La Roche und Bettina Brentano, 
p. 55ff. The four lines beginning "In iammervolle Seelen- 
freuden" (IV, 165) were first published by Wahle (I. c.) in 
1910. Kunstlers Erdenwallen seems to be given in the two ver- 
sions, that of the text as it first appeared in print in 1774 (III, 
324ff.) and that of the manuscript found among the papers of 
Alma von Goethe (IV, 96ff.). 

To the list of letters in the first edition Morris has been able 
to add over a hundred in the period covered by his first four 
volumes. Among these are, of course, the Leipzig letters to 
Cornelia (13) and Behrisch (20), first published (with a few 
errors) in Vol. VII of the Goethe-Jdhrbuch in 1886. There 
were three to Sophie von La Roche in this part of the first edi- 
tion, one of them, however, incomplete. Beside completing this 
one, Morris has twenty-eight more to add. These letters were 
first published, for the most part, in Frese's volume, Goethe- 
Brief e cms Fritz Schlossers Nachlass in 1877, and then in more 
reliable reading by Loeper in his volume, Brief e Goethe's an 
Sophie von La Roche und Bettina Brentano, in 1879. The 
chronology of these letters presents difficult problems, and Mor- 
ris has in many cases assigned a date different from that given 
by the earlier editors, who by no means agreed with each other. 
One letter, Frese's Xo. 5 and Loeper's ISo. 6 (Weimar ed., II, 
102) he would apparently date over a year later than the sum- 
mer of 1773. Otherwise he has overlooked it. Two letters, 
published in Goethe und Werther as Nos. 88 and 83, and like- 
wise as separate letters even as late as the Weimar edition, are 
printed by Morris as one letter (No. 196, vol. Ill, 72ff.), as 
they are by Philipp Stein and Eduard von der Hellen in their 
editions of selected letters. Of the poem entitled Brief in the 
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first edition (III, 169f.), all after the first two strophes Morris 
prints as a letter to Merck (IV, 150f. Cf. Brief e an Merck, 
I, 55, Anm.). The following number (278) in Morris' edition 
was to be found in the original edition as follows : the first two 
strophes at the beginning of the poem just referred to, the third 
and fourth as Lied eines phisiognomischen Zeichners, at the 
beginning of a letter to Lavater (III, 83). There are any num- 
ber of minor changes in the letters, new readings, restorations 
of Goethe's spelling, and the like, which it would take too much 
space to enumerate. Morris has reread all the extant manu- 
scripts and this fact will give his text a special value. 

The same is true of the poems and dramas, and his texts will 
hereafter have to be taken into account. In his "Vorwort" he 
claims to give for the first time in print the oldest form of Die 
Laune des Verliebten and Gbtter, Helden und Wieland. 

When we consider the enormous amount of work involved in 
the collection and preparation of the material for this edition 
we realize that Morris has rendered future students of young 
Goethe a great service, that will result in broader and deeper 
knowledge in individual cases, and in a more general interest. 
The best commentary on the most of Goethe's works is an inti- 
mate knowledge of his experiences and interests during the time 
when he was at work on each creation. Morris's Der junge 
Goethe, a well annotated edition of Dichtung und Wahrheit, 
and Graf's Goethe uber seine Dichtungen will be from now on 
the indispensable works for the study of Goethe before his de- 
parture for Weimar. Furthermore, the first named, and the 
last, of these works go a long way toward supplying the deficien- 
cies of small Goethe libraries, since they contain so much impor- 
tant material which, without them, would have to be gathered 
from widely scattered sources. 

What a delight it is to have in such convenient form, and 
chronologically arranged, everything that has come down to us 
from the most interesting period of Goethe's life ! These docu- 
ments speak to us with a directness, and leave us with an im- 
pression of the phenomenal development of the precocious child 
into the world-conquering literary giant, that no biography can 
hope to approach. 

Inasmuch as all the critical apparatus that Morris will give 
in connection with his edition is to appear in the sixth volume, 
it is not easy to say as yet that a reading differing from those we 
are used to is a misprint. I have noted, however, the following : 

II, 14 : the date of the letter should be the 10th, instead of 
the 30th, acccording to Scholl, Brief e und Aufsatze, 47; Aus 
Goethe's Fruhzeit 9 ; Weimar ed., I, 247. 
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III, 120, 1. 1 : insert" aus" between "sucht" and "eurer". 
1. 2 : "Spengel" should be "Sprengel". 

The books are well printed, attractively bound, and sold at 
a commendably cheap price. 

[I received the fifth volume of the edition after the above was lino- 
typed, and hence too late for it to be included in this notice, further 
than the supplementary statement that the Brief an Lottchen appears 
on p. 255; the letter to Betty Jacobi, among the "Nachtrage" (p. 481), 
which include, among other things, the quotations from Belsazar and Die 
gekronte Einsiedlerinn (Billeter's reading of this second title is Die 
Konigliche Einsiedlerin) , found in the recently discovered Urmeister; 
the letter to Sophie von La Roche, p. 13, the date assigned being nearly 
two years later than that of the first edition. None of the misprints 
noted appear in the six-page list given by Morris, p. 492ff.] 

William A. Cooper. 
Stanford University. 



DB. OTTMAB EUTZ: NEUE ENTDECKTJNGEN VOjST 
DEE MENSCHLICHEN STIMME. H. C. Beck'sche Ver- 
lagsbuehhandlung, Miinchen, 1908. M. 5, — Geb. H. 6, — 
SPEACHE, GESANG UND K6EPEEHALTUNG, Hand- 
buch zur Typenlehre Eutz. C. H. Beck'sche Verlagsbuch- 
handlung, Miinchen. 1911. M. 2, 80. 
These two books contain fundamental discoveries which are 
of the greatest importance not only for singers, public speakers, 
actors, physiologists, psychologists, and phoneticians, but also 
and not in a minor degree for all philologists, historians of lit- 
erature and finally, I dare say, for every man interested in the 
mysteries of nature and the human soul. 

I shall never forget the day when I first became acquainted 
with the theories of Ottmar Eutz. We had been discussing, in a 
session of Sievers' Seminary in Leipzig, the question of author- 
ship in several middle high German poems and one of the main 
criteria had been the question of "Stimmqualitat." This means 
that works of different authors, when read aloud, can be dis- 
criminated thru the different quality and level of voice with 
which the reader involuntarily and unconsciously reads them. 
An observation made during that recitation was that one of the 
students believed himself compelled to read a certain poem in a 
sunk in position. The next time Sievers came in with Butz's 
first book, "Neue Entdeckungen" . . . and gave in a short 
resume the main ideas of Butz's teaching. One of the most 
animated and interesting sessions followed, all of us taking sides 
pro and contra ; for, prepared as we were, we immediately realized 
the enormous potentialities of these hypotheses. But already at 



